LESSON 1
(0PTIONAL)

The Open Strings Pizzicato

Pizzicato (pizz.) = Plucking the strings.
o o o After learning the left hand position in
D A E nolding the violin (page VD), the names
| and positions of the open stringe should
be understood. See diagram at right show-
ing pizz. position as follows: Place the tip
of the thumb (right hand) against the up-
per right hand corner of the fingerboard
under the E string. With the right hand in
this position, pluck the strings (about two
inchea down on the fingerboard)with the
first finger.

D0

Additional exercises for open strings
G, D,A, Pizz., may be written on the

blackboard. REPEAT CROTCHET
SIGN REST

@ Pizz. A-A | A-A D-D D-D A-A | A-A | D-D p-D Jl| p-12
Count: 1-2 | 1-2 1-2 1- 2 ] 1=2 [1=2 1-2 § 1-2
® Pizz. D-D | D-D | G-G G-G| p-p | D-D | G-G | G-G ll G-1
Count: 1-2 | 1-2 1-2 1-2 1-2 | 1-2 1-2 1-2 ' 1-2
Q) Pizz. A-A | D-D | A-A | D-D | A-A | p-D | A-A | D-D !u p-3 1|
Count: 1-2 | 1-2 T | 1-2 fay [ 1=2 1-2 1-2 1 t1-2
@ Pizz. p-D | G-G | D-D | G-G | D-D | G-G D-D | G-G .} G-
Count: 1-2 | 1-2 1-2 1-2 1-2 1-2 1~2 1-2 1-2
® Pizz. D-A| D-G | D-A | D-G| D-A | D-G D-A D-G_%i Gg-13
Count: 1-2 1 1-2 1-2 1-2 1-2 1-2 1-2 1-2 1-2
VIOLIN AND BASS ONLY
Pizz. A-A | E-E | A-A | E-E A-D | A-E | A-D | A-E A -
Count: 1-2 | 1-2 1-2 1- 2 1-2 Vo | 1-2 1-2 | 1-2
VIOL:L ANDCELLO ONLY
@M gc-¢lc-c |e-g | c-C€c |1 6-C |g-p | G-Cc | G-D G-13
Count: 1-2 | 1-2 1-2 1-2 g2l 2=a ldg ] A=aVE 13
Ten Little Indians
A-A |A-A |D-D p-p |A-A |D-D
o ] g f=i2 1-2 |1-2 1- 2

American Folk-Tune

) s— p— 3 3

;ﬁﬁﬁﬁﬁ

B. M. Co. 8860 ($3814) =




GDAE LESSON 2+
%iﬁ e (OPTIONAL)

° Holding and Drawing the Bow
&5 5 Evale  After acquiring the feeling for holding the bow correctly (P, VI (in the beginaing this
e can be done much easier with a pencil) try playing on the open strings.* The right arm

must be completely relaxed to permit the bow to be drawn freely.,
\ Silent bow arm exercises: With the left hand and arm holding an imaginary violin move
| the right hand and arm down and up as in actual playing until complete relaxation has been
‘ accomplished.When using the bow avoeid all tension in the bow arm, M=Down Bow. V= Up Bow.
| | | Study the names of the open strings in relation to the notes as written on the staffisce dia-
-1 gram above), You are now playing crotchets (one count to each note), COUNT ALOUD.
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*Procedure for this lesson: (I} Recite letter names in rhythm. (2) Play pizzicato, counting one-two.
3 Flay using bow. The bow must be held firmly with the fingers of the right hand. Use the middle two-
tirds of the bow and play with a beld firm stroke. Be careful of any tension in the bow arm.
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(OPTIONAL

LESSON 3

Continuation of Open String Crotchets
(One Count Each)
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Fome work: Write letter names above notes on this page.




LESSON 4
(OPTIONAL)

Minims~- Two Counts Each

A minimn iz equal to two crotchets tied, When two notes on the same degree of the staff (line or
space) are tied by a slur <, they are to be played as one note.
USE A WHOLE BOW (W.B.) (FROG TO POINT, POINT TO FROG)
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Introducing Four-Four(}) Time

Two bars of two-four time equal one bar of four-four time. The count for each bar now becomes
one-two-three-four. One-two for the first minim,and three-four for the second minim.
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of the bow is used up before half the time value of the note has expired.

two counts.

LESSON 5
(OPTIONAL)

Semibreves - Four Counts Each

Draw the bow with an equality of motion in a straight line parallel withthe bridge, Learn to save the bow,
i.e., a fault that is very prevalent is the starting of the bow at a too rapid pace, whereby the greater part

(Always count aloud and give each note its full value.) USE A WHOLE BOW (W.B.)

Semibreves four counts, minims

Equals 4
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g N Yom iy mn iy ®n v n Vom Y
® H=E — > -3 a = ; U = :ﬂ
- - — — —
“Count:1234 7 7 1234 o
NOT IN UNISON NOT IN UNISON
4. .n Nm Y n v ®n vV m oy n_y
OF === 4 P .
®Count:1z34 i 5 1234 b z T
Semibreves, Minims and Crotchets
Folk Song
7 mny £ I O ¥ my Vo ¥ HL v
Pupil :g; [ ——— T ! s o
BT —*__d_ _‘_4. p— | y.-l, ==
C a == 1234
3 4 )
=3
e
nV m
= - ; —— T u}
j‘J: — & =
¥ 123a
— ey —— e ~'—'*_—'-_—ﬂ
p § g 33
=== :”ﬂ’.‘.’ i

B.M.Co. 3540




A TUNE A DAY =

LESSON 1
§G D AE The Open Strings

é 8 g o On the Viclin Hold the bow firmly upon the strings while counting the rests.

E Draw the bow with an equality of motion in a straight line parallel
with the bridge. Learn to save the bow, i.e,, a fault that is very
prevalent is the starting of the bow at a too rapid pace, whereby
the greater part of the bow is used up before half the time value
of the note has expired.

: The Open A-String

Semibreves four counts, minims two counts, Use whole bow for each note, drawing the bow a little
faster for the minims than for the semibreves.

; %ﬂ; count aloud and give each nofe its full valus]
{ SEMIBREVE
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Original edition. copyright, 1927, by C. Pawl Herfurth
Copyright assigned, 1932, to The Boston Music Co.
Revised edition copyright, 1933, by Tha Boston Music Co.
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o LESSON 2
‘The Open D-String

h ,{ Semibreves four counts, minims two counts. Count aloud
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-+ In crossing strings do not lift the bow off the string. Hold thc bow firmly upon the string while rais-

ing or lowering the hand.

The Open A- and D-Strings
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LESSON 3
oy
Crotchets and Crotchet Rests

1 count, use middle half of bow. Use whole bow for semibreves and minims. Give crotchets full value.
>\ MH
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4 ME W Crotchets get one count each,

Baa! Baa! Black Sheep
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= - The Open E-String
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*By permission of Silver, Burdett & Co. owners of the copyright. From Book one, “ The Progressive Music Series”
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L ) 3
| LESSON5
g The Open G-String
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Home work: Write 4 lines of opca string notes, marking the namo of cach. Divide into bars,using semibreves,

minims and ¢rotchets.

B.M.Co.5880

Mark time signature.




. . LESSON 6
s The Quaver

To be played with a loose wrist and most generally with the middle part of the bow. Play slowly at

first, gradually increasing the speed until you can play quite fast. Count aloud. Be careful not to cut
the up bow stroke too short. Use the same amount of bow for notes of equal value.

Count:1 2 3 & 1&£2 &3 £4 &

Lightly Row
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Hyme work: Write 4 lines of open string notes dividing into bars,using minims, crotchets and quavers
in %4 and %4 time. Mark time signature.
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L % W—— LESSON 7
- 3 ,'

G D A E Opans strings
G 1 pe ng

First, second and third fingers must be perpendicular from the

f first joint to the tip when pressing on the strings. Keep the fingers

over the strings. Do not allow the little finger to curl under the

é neck. Listea carefully that ¥You play exactly in tune and give each
®

On the Viclin .70tc the proper time value.
41 x

: i

|

Finger |'
1

|

}I

Fi-r_st Finger B on the A-String |,

Whole tone from A to.B
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First Finger E on the D-String
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Home work: Wrnre 4 lines of the notes thus far studied, marking name of ¢ach, and finger used
Divide into bars usiag semibreves minims and crotchets; mark time signature,
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o 10
Optional Material for Lessons 7& 8 "
£ Now The Day is Over
3y Lesson 7 ; J. Barnby
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Lesson 8 French Folk Song
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Harvest Time
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s Ft | -
E On the staff \‘ LESSON 8 \

G DAL E ()p«m strings

On the Violin

‘ 2 2 g@ First finger B, second finger C# on the A-String
; ! Whole tone A to B. Whole tone B toCh
N Key of A Major F£-C2-G¥
Y
+~(1 2) N y
8 Q o 2 --.X___.__z_'-_, L @ ° 1
pa— < [ &) = D1 D T Y
L 8] e - 0 W - 4‘
£
21 o l\‘}-"‘ ';'
AEF“ oo T
; m——— =
Melody
n vy
Pe— j_... —— ? -
o g% —tooo
e =
Merrily
Ay n | 2
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Si==SaiSFS3iE==SfiZ=afsss
Melody
M M "
b V%H ST

=

‘Iﬁ%*itﬁaF?L#Hkii“F?ﬂHFﬁﬁjﬁiq
———— —— =

== 1254

First finger E, second finger F§ on the D-String

Whole tone D to E. Whole tone E to F§.
Key of D Major Fi-C#

1 o
FE=

0y n

| 4-4

Lo B FO ol O - ‘ |
g_—;ﬁzz FESr s s R e — e

n 3
'5Lix1n—éﬁjLé:3

Hime work: Write 4 lines of notes as before, adding the two new notes in this lesson,

Write and study the key signatures of D and A Major.
# When two notes on the same degree of the staff are tied by a slur ~—, they are to be played as one note.
B.M.Co. 85880




SUPPLEMENTARY MATERIAL
HARMONIZATION FOR LESSON VIII
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P sﬁD

On the staff

LESSON 9

On the A-String
First finger B, second finger C%, third finger D ;
Whole Tone A to B. Whole Toze B to Cf. Semitone C#to D.

Key of A Major Fi-Ci-G#

i3

Learn to keep the fingers on the strings whezever possible, Rule

there is no time or rhythm.
This sign —~_ indicates

Never 1ift a finger usless obliged to.

the strings, but do not allow the kagd to become cramped. Listea
carefully to play io tune and always count. It is not music where

pia ve you agood playing posih'a-nf]

Pros

8 tke fingers firmly wpoa

half step, fingers close together.

n v 3./'\3['\_2-_{:\8/\ o
c <3 e L& 3 e ‘ll c -
®1 Nt
T
1 1 ) | 3 1 L 1 I 1 T oy | ) 4 ' 1
1 ' T Y T T 1
"', ac I, > 8,

Melody,
Plcripoms n e o ! -
— ?ﬁ v 1 — —
Melody
Jicat N 3 A . =% S

LI |

On the D String
First finger E, second finger F$, third finger G

Wkhole Toze D to E. Whele Tore E to Fi. Sermitone Ffto G

® Key of D Major Fi-C#
i“ WB = y 2 3 2 8 2
ar——— ‘ —= =T ‘"‘l
RS R e
L) { [ "'1-\'-
[ 17 8 & J ~ 5 'CO/’H 3 8 38
= 1 | 1 1 I ) - - — T ]jI 7 = { } . —1X -
e o, e e
@ oy Melody
___oiiniely v n s 3

Home work: Write 4 lines of notes thus far studied, as before.

B.¥.Co. 8860
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LESSON 10 . 15
Slurred Notes (*legato)

This sign (— slur) when placed above or below two or more notes indicates that they are to be
playcd with onc bow. Great care must be given to the equal divisivn of the bow.

@ {Oae half of bow for each note.

[ XA ; ) — 31
T P P P PP
i —— i t— e — —
+‘4+ : _

C— e 3 - b . 5 —
- — mu_#pzk_pp:,_ﬁ z
' i 1 3 1 -
- t - . - ; 1

-
i 1 d 2 i 1 ' | T 1

|One quarter of bow fur each note

s —————— r 1 I 1 I X 4 ) 1
_+_ PESPEN WY ) . i B 1 4 b S — 4 I ) o 3 -
e M o, S iy, R o S e

* Smocthly —connected,

The Scale

A scale is a succession of notes from a given Keynote toits octave, 8 notes higher. The form on which
all major scales are modelled is as follows:

The Natural, or C Major Scale

#—- = — o S — i

- A9 J c o -
v © W.T. W.T. W W.T. Ww.T. W.T. S.T.
1 2 3 4 5 8 7 8

The ascendiang progressivn is: two whole tones, one semitone, three whole tones, cne semitone,
The semitones come between the aumbers 3-4, 7-8.
The D Major Scale —— four notes on the D string; four notes on the A string,

i ey
IE © ?“ — 1
5 7 8
q\_'_-F’

Play the following scale and arpeggio with different bowings as indjcated; also play, slurring four notes to
one bow. Use plenty of bow. Play slowly at first uging whole bow for each note.
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Home work: Write the D Major scale 4 times, marking semitones.  Use key signature, and place a

sharp before the notes affected.
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LESSON 11

o, Up and Down the Ladder of D
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* By permission of Silver, Burdett & Co. cwnersof the copyright. From Book one, “The Progressive Muaic
Series?
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LESSON 12 2

The Dotted Minim and the Dotted Crotchet

A dot is equalto cne half the value of the note it follows. A dotted minim equals 3 beats: a
dotted crotchet equals 1} beats. Usc the same amouant of bow for the crotchet as for the

mim, -

Written  Played Written  Played
1 I I ' - A

Rhythm Drills
Play the model as written. Repeat, using each variation below until the rhythm is memorized,
Dysll: Count aloud each variation while clappiag the hands once for each note. Repeat several
times, then play on the opea strings.
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Home work: Write 4 lines of notes thas far studied, using different groupiags of aotes in % time.
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LESSON 13
My First Solo Pieces
- Little Waltz in G
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LESSON 14 19
Using the D Major Scale

French Folk Song
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LESSON 1 21

Detached Notes in One Bow

" Semi-Staccato

A dot placed above or below two or more notes connected by a slur indicates that the notes are to
be played in one bow with.a short pauso between each note. The bow is simply stopped and then
started again. The bow, however, must not be lifted from the strings. A slight pinching of the stick
at the beginning of each note will produce the dosired effect,
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. LESSON 16 : i
| The Fourth Finger on the Dand A Strings

This finger being short and weak requires a great deal of attention to make it as strong as the others.
Keep the elbow woll under the violin, stretch the fourth finger and press firmly with the tip upon the string.
The fingers must be pressed firmly upon the strings in order to produce a clear tone. Whole tone from D to
E. Whole tone from G to A,
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| LESSON 17 :
The Up-Beat

Many pieces begin with an incomplete bar usually starting with the last beat or fraction thereof,
This is called the up-beat and is generally played with an up bow. The eading always completes the
bar of the up-beat, Follow the bowings carefully.
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#Note: Place the finger on two strings at once. J
""Pause~ A short curved line drawn over a dot, prolonga the time of the note.
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Hymns asd Folk Songs embracing the diffor
written work at the top of each page. Play the bowing

LESSON 18

eat kinds

0Old Black Joe

of notes and bowings thus far studied.
and fingering as marked.

Review the

Stephen Foster

] v

\
A
/ A Ve & o , ¥V n o y— 4
Yy 1 % & 3 E ? ; ; — } “‘ J: ; j 1 3 ~
d! i: A N 3
) e o | By T ﬁ
-y 1 \I'
o O e O RO 7 ‘n VY & : 4\.1
o e o : =
.) (-2 _-/ | : 1 > { — : v ; : (}o
W) v
nd VY na nv o 'Yia ;
I I | LY & I 4 | = 3 : E # 1 3 3 - — 3 l
Y T 1] - ; — 1] + ; T 4‘ o 2
& While Shepherds Watched Their Flocks
Arr. from Handel
Y — f S n Y RS £ - —
¥y 05U 0 aAA ok 8 A
- / Lot ; . o >
v v y
- d " oy ] . 4: n L 2 B3 = 4 1
3 1 1 8 ;1 P 1 " — L & ) | e -
1 L 3 ——
' ‘-f" S ‘/—‘_‘ ;,4 fa - ~ ‘I -. : ,: ;0
L 033 JYN VS 2 el 8. N " 2
Massa’s in the Cold, Cold Ground
y . 1 P o ‘ ~ | " St en F te
n VA oV e V n¥on ; ophnosvr
L ) 1 i |
- e e e
] n Y n n
$5—2 ! R = R = T ,‘i'-;.‘{\_r“ e
=BS5S SE=SEPE === —
7] i T ] .
" ™ 9 A
\ A e Lo )
Gaily the Troubadour
Y ey Bayly
. QUaver 4
.z PEESNel REST
===t =! =i ——==——
= A e S ssS ——




. LESSON 19 "

Five notes on the E String

Open E to Ff whole tone; F#to GZ whole tone.
G# to A semitone and A to B whole tone.
Key of E Major Fi, C$,G#, Di.
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Scale of A Major

F$,C4,Gi. Semitones Cf toD. Gl to A.

Phj the following scales and arpeggio with different bowings as indicated.
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Home work: Write 4 lines of notes, using new notes on the E string. Mark name below and finger used above.
Write A Major scale b times marking the same as the D Major. Study new key signatures.
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: LESSON 20
Five notes on the G- String
Open G to A whole tone, A to B whole tone, B to C semitone, C to D whole tone.

Keep the elbow well under the violin so as to let the fingers fall straight upon the strings.
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Scale of G Major
, One sharp, F4. Semitones B toC,and F§to G.
Play the following scales and arpeggio with different bowings as indicated.
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Home work: Write 4 lines of notes on the G string as before, also scale of G Major 4 times. Mark half steps.
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LESSON 21 27
1 Review of the different keys, rhythms, and bowings thus far studied,
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